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CAST
IN ALPHABETICAL ORDER

 MAIESHA MCQUEEN* ..............................................................................Sister Rosetta Tharpe 

 ALEXIS J. ROSTON* ............................................................................................. Marie Knight

MUSICIANS

 LARRY BROWN .............................................................................................................. Guitar 

 MAHMOUD KHAN ...................................................................................................... Keyboard

The Cast

The mUSICIANS

MAIESHA MCQUEEN (Sister Rosetta 

Tharpe) is an award-winning performer, 

director, and educator with over three 

decades of experience. Her Broadway 

and touring credits include Waitress 

(Becky/Nurse Norma). Regional 

highlights include The Color Purple, 

Clyde’s, Fela!, Come From Away, and 

Ain’t Misbehavin’. She is the founder of A Bite Out of Broadway 

and an experienced musical director and teaching artist dedicated 

to cultivating the next generation of artists. NYU Tisch/Fordham 

University. www.maieshamcqueen.com/IG: @maieshamcqueen

ALEXIS J. ROSTON (Marie Knight) This 

is Mrs. Roston's Asolo Repertory Theatre 

debut. Time Out Chicago calls her 

“phenomenal,” and Showbiz Chicago raves 

“Roston holds the audience in the palm 

of her hand.” Actress, director, costumer, 

choreographer, and writer Alexis J. Roston 

earned acclaim for her mesmerizing 

portrayal of Billie Holiday in Lady Day at Emerson’s Bar and Grill, 

including Chicago’s Jeff, Black Theater Alliance, and Black Excellence 

Awards. She holds a BFA in musical theatre from Howard University. 

She is a proud member of AEA, SAG-AFTRA, AGMA, and is represented 

by Paonessa Talent Agency.

LARRY BROWN (Guitar) As a guitarist, composer, singer-

songwriter, producer, and educator, Larry Brown stands in a lane 

all his own. Born in Venice, Illinois, he began playing his father’s 

guitar at age five, sparking a lifelong passion. He later pursued 

his musical ambitions, earning a Master’s degree in Jazz Studies 

from Northern Illinois University in 2009. During his studies, he 

learned from renowned jazz artists including Russell Malone, 

Pat Martino, Bucky and John Pizzarelli, John Scofield, and Rick 

Haydon. Brown has performed nationally and internationally 

at major festivals such as the St. Louis Jazz Festival, JVC Jazz 

Festival in New York, and the Lima Jazz Festival in Peru. He also 

appeared with the Betty Carter Jazz Ahead Residency at The 

Kennedy Center. As a bandleader, he released two albums and 

contributed to a respected jazz education book.

MAHMOUD KHAN (Music Director/Keyboard) Chicago: Windfall 

(Steppenwolf), Gospel at Colonus (Court Theatre), A Fool Such 

as I (ETA Creative Arts), Black Nativity (Congo Square Theatre 

Company at Goodman Theatre), and Living All Alone: Phyllis 

Hymn Story (Theatre 47). Regional: Dreamgirls (Alhambra Dinner 

Theatre) and The Curious Incident of the Dog in the Night-Time 

(William & Mary). Touring: Crowns (Arizona Theatre Company; 

Portland Center Stage; Actors Theatre of Louisville). Khan is the 

Music Director at Carter Temple C.M.E. Church and founder of 

Geniuskhan Music. @geniuskhan
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Welcome Family!

I am thrilled to share this incredible story with 

the audience and citizens of Sarasota! If you 

are unfamiliar with the musical legends Rosetta 

Tharpe and Marie Knight, I invite you to sit back 

and embark on a captivating journey. Discover 

valuable life lessons, hymns, spirituals, and 

footstomping gospel music!

Gospel music holds a special place in Black 

culture. It serves as a source of solace and comfort 

for individuals seeking peace in challenging times, 

particularly during the 1930s and 1950s. Gospel 

music continues to celebrate the love of God, 

who is portrayed as gracious, compassionate, 

and forgiving. It has evolved from the blues genre 

and has influenced various other musical styles.

Marie Knight and Rosetta Tharpe were 

trailblazers in the gospel/R&B sound, 

which had a profound impact on 

the development of rock and roll.  

 

Both began their musical journey by singing and 

performing in churches at a young age. Marie 

grew up in New Jersey, while Rosetta was raised 

in Arkansas and Chicago.

In 1946 Mississippi, the duo met and began 

rehearsing together a few hours before their first 

performance. George Brant’s script takes us on a 

magical and mystical journey, offering a glimpse 

into the lives of these two forgotten heroes. Their 

stories of life, loss, love, and the entertainment 

industry intertwine with the enchanting sounds 

of music that fill the air.

I encourage you to immerse yourself in the 

experience, lean in, clap, tap your feet, and sing 

along if you’re on pitch.

Thank you to everyone at Asolo Rep for 

continuing the remarkable journey of 

these two extraordinary musical 

treasures.

A LETTER 
FROM THE DIRECTOR

Director

FIDDLER ON THE ROOF 
Based on SHOLEM ALEICHEM’S stories, by special permission of ARNOLD PERL   

Book by JOSEPH STEIN  Music by JERRY BOCK  Lyrics by SHELDON HARNICK  

Produced on the New York Stage by HAROLD PRINCE  

Original New York Stage Production Directed & Choreographed by JEROME ROBBINS  

Directed by PETER ROTHSTEIN  

Choreography by DANNY PELZIG   

Music Direction by MATTHEW MECKES

A Tale of Tradition
On a Sea of Change

Presents

APR 11 - 
MAY 24

941.351.8000 
asolorep.org
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Dorset Theatre, Barrington Stage, and Open Stage Theatre. 

She has also done hair and/or make-up for Joan Rivers, Doris 

Roberts, Martin Short, Jane Russell, Arlene Dahl, Soledad Villamil, 

Jane Pauley, Richard Dreyfuss, Castille Langdon, Christopher 

Higgins, Justin Long, and Paul Downs. Music videos “Second 

Chance” by Shinedown, “Reverse Cowgirl” by T-Pain. Film and 

television: The Loyalists, Lady of the Manor, The Real Stephen 

Blatt, and Paradise, FL.   

MCKINLEY JOHNSON (Costume Design) has taught technical 

fashion courses and costume design for over twenty-five years 

at Dominican University and various institutions around Chicago, 

including Columbia College and The Art Institute of Chicago. His 

craftsmanship as a master-tailor/cutter, in the Chicagoland theatre 

community and especially the Goodman Theatre, has spanned 

over three decades. He has built costumes for such legendary 

Broadway designers as Paul Tazewell (Hamilton), Susan Hilferty 

(Wicked), and Catherine Zuber (Moulin Rouge). In 2016, as the 

production manager and cutter for local Chicago fashion designer 

Michael Alan Stein’s Spring Collection, his skills were on full 

display during New York’s Fashion Week where his handiwork 

was noted by critics for its fit and cut. Currently, he is researching 

and developing a musical, with a local playwright, that focuses on 

1930’s Zoot Suits and the political upheaval garnered by those 

first garments of protest to be seen in American culture. He holds 

a BFA from Howard University and MA from University of Illinois 

at Chicago. He is excited to remount Marie and Rosetta with 

director E. Faye Butler.

KAITLIN KITZMILLER (Stage Manager) is thrilled to be 

returning to Asolo Repertory Theatre. Previous regional 

credits include: Goodman Theatre, Chicago Shakespeare Theatre, 

Paramount Theatre, Drury Lane Theatre, Milwaukee Repertory 

Theatre, Resident Ensemble Players, Theatre Silco and Peninsula 

Players. Kaitlin is a proud member of Actor’s Equity Association.

LYDIA KONINGS (Production Assistant) is thrilled to return to Asolo 

Repertory Theatre! Previously at Asolo Repertory Theatre: The 

Unfriend, Primary Trust, Come From Away, Jesus Christ Superstar, 

Anna in the Tropics, and Beautiful: The Carole King Musical. 

Regional: The Santa Fe Opera and Saugatuck Center for the Arts. 

She studied Mathematics and Theatre at Hope College and has 

done apprenticeships at both The Santa Fe Opera and here at 

Asolo Rep.

PETER ROTHSTEIN (Producing Artistic Director) directed The 

Unfriend, Come from Away, Ken Ludwig’s Lady Molly of Scotland 

Yard (World Premiere), Twelve Angry Men: A New Musical, Inherit 

the Wind, Man of La Mancha, Sweeney Todd, and Ragtime at 

Asolo Repertory Theatre. He works extensively as a director 

of theatre, musicals, opera, and new work development. For 

25 years, Rothstein served as the founding Artistic Director 

of Theater Latté Da, a Minneapolis-based company dedicated 

to new and adventurous music-theater. Other collaborations 

include: the Guthrie Theater, Children’s Theatre Company, Ten 

Thousand Things, and Seattle’s 5th Avenue, as well as the 

Minnesota Opera, Boston Lyric Opera, Florida Grand Opera, and 

Chicago Opera Theater. Rothstein is the creator of All is Calm: 

The Christmas Truce of 1914, which had its off-Broadway debut 

in 2018, receiving the Drama Desk Award for Unique Theatrical 

Experience. Rothstein served on the board of directors for the 

National Alliance for Musical Theatre, Alive and Kickin’, and the 

Twin Cities’ Ivey Awards. He holds degrees in Music and Theater 

from St. John’s University and an MFA in Directing from the 

University of Wisconsin-Madison. 

RICK SIMS (Sound Design) Steppenwolf: The Thanksgiving 

Play, Domesticated, The Qualms, The Fundamentals. Chicago: 

Frankenstein (Jeff Award), Moby Dick (Jeff Award; St. Louis 

Circle Award) (Lookingglass Theatre Co.); Brothers of the Dust 

(BTA Award) (Congo Square). Regional: Roundhouse Theatre, 

Alliance Theatre, Boston Playwrights, Denver Center for the 

Performing Arts, Arden Theatre Company, Portland Playhouse, 

Actors Theatre of Louisville, McCarter Theatre Center. Broadway: 

The Thanksgiving Play (2nd Stage). Off-Broadway: The Qualms 

(Playwrights Horizons). Rick is an Artistic Associate at Lookingglass  

Theatre Co., and Artistic Affiliate of American Blues Theatre Co. 

KEVIN JINGHONG ZHU (Stage Manager as of May 22,2026) is 

thrilled to make his Asolo Repertory Theatre debut with Marie and 

Rosetta. He is a New York-based stage manager whose Broadway 

credits include To Kill a Mockingbird. His selected Off-Broadway 

credits include work with Ma-Yi, Classic Stage, Transport Group, 

NAATCO, Yangtze Rep, Heartbeat Opera, PAC NYC, MTC, Soho 

Rep, and Pan Asian. His selected regional credits include Arizona 

Theatre Company, Westport Country Playhouse, the O’Neill, Seattle 

Rep, McCarter, Yale Rep, Long Wharf, Signature (DC), and WAM. He 

holds an MFA from Yale School of Drama. bit.ly/kevinjzhu

GEORGE BRANT (Playwright) Plays include: Grounded, Marie and 

Rosetta, Into the Breeches!, The Prince of Providence, Elephant’s 

Graveyard, The Land of Oz, Tender Age, The Mourners’ Bench, Any 

Other Name, Salvage, and Grizzly Mama. An Affiliate Writer at the 

Playwrights’ Center, his scripts have been produced internationally 

by such companies as the Public Theater, the Atlantic Theater 

Company, Cleveland Play House, Trinity Repertory Company, the 

Studio Theatre, Alley Theatre, Asolo Repertory Theatre, London’s 

Gate Theatre, Page 73, and the Traverse Theatre. His plays have 

received a Lucille Lortel Award, an Edgerton Foundation New 

Play Award, the Smith Prize, a Fringe First Award, an Off-West 

End Theatre Award, an NNPN Rolling World Premiere, four OAC 

Individual Excellence Awards, and the Keene Prize for Literature. 

George received his MFA in Writing from the Michener Center at 

UT-Austin and is a member of the Dramatists Guild.

E. FAYE BUTLER (Director) Her career spans over 40 years 

performing and directing both musicals and plays nationally 

and internationally. Asolo credits include Fannie: The Music and 

Life of Fannie Lou Hamer and Showboat. Other select credits: 

Ain’t Misbehavin’ and Marie and Rosetta (Milwaukee Rep); Marie 

and Rosetta (Northlight Theatre); Nunsense, Sister Act, and Ain’t 

Misbehavin’ – Jeff Award (Drury Lane); Footloose, The Color 

Purple (BroadwayWorld), Lettin’ the Good Times Roll with Fe and 

Faye (MSMT); Aint’t Misbehavin’ (Michigan Ensemble Theatre/

Portland Stage); Five Guys Named Moe (BAC); Beyond the Door 

(TT Productions); One Mo’ Time (Anacostia Playhouse); The Wiz 

(Fulton Theatre); Goods (Artemisia Theatre; BroadwayWorld); 

Regions of Total Unlikeness (Ten Chimneys). Recipient of eleven 

Jeff Awards, two Helen Hayes Awards, Sarah Siddons Leading 

Lady Award, four Black Theatre Alliance Awards, Excellence in the 

Arts, John Barrymore Award, Kathryn V. Lampkey Award, Rosetta 

LeNoire Award, The Guy Adkins Award for the Advancement of 

Music Theatre in Chicago, R.A.M.I Award, Heller & Hover, After Dark 

Award, Ovation Award, E.P.I.C. Award, Irma P. Hall Award, League 

of Chicago Theatres Lifetime Achievement Award, Lunt-Fontaine 

Fellow, 2021 Chicagoan of the Year, inducted into the RPS Fine 

Arts Hall of Fame and the Women in the Arts Museum, Newcity 

Stages 50 Players of 2025. www.e-fayebutler.com

JOHN CULBERT (Scenic Design) has been active in the Chicago 

theatre community for decades. He has had the honor of designing 

for many Chicago companies including Court Theatre, Northlight 

Theatre, Timeline Theatre, Goodman Theatre, Lookingglass 

Theatre, Writers Theatre, Victory Gardens Theater, and Chicago 

Shakespeare Theater. Recent productions include Miss Julie 

and Berlin (Court Theatre), Heart Sellers (Northlight), Marie and 

Rosetta (Milwaukee Rep), and The Lehman Trilogy (Timeline). He 

has also designed for Lyric Opera, Glimmerglass Opera, Boston 

Lyric Opera, Singapore Repertory, Opéra national du Rhin, Long 

Wharf Theatre, Berkeley Rep, McCarter Theatre, and Shakespeare 

Theatre Company. He served as the Dean of The Theatre School 

at DePaul University for over 20 years. This is his first production 

at Asolo Repertory Theatre.

ROSS EGAN (Managing Director) is the Managing Director of 

Asolo Repertory Theatre, one of the nation's premier regional 

theatres. He holds an MBA and a BFA in Acting, and has built a 

distinguished leadership career in the American theatre, including 

founding Refuge Theatre Project, a Jeff Award-winning company 

in Chicago celebrated for its groundbreaking productions. His 

prior roles include Managing Director of Barter Theatre, one of 

the longest-running professional theatres in the country, and 

Director of Operations at the Illinois Shakespeare Festival. When 

not at work, he can be found on the ice hockey rink.

JARED GOODING (Lighting Design) is happy to make his return 

to Asolo Rep after designing lights for Chicken & Biscuits in 2022 

and will be returning with Chicago’s Goodman Theater to design 

Ma Rainey’s Black Bottom in January. Some design credits include 

designs for Goodman Theater, Writers Theater, Court Theater, 

Chicago Children's Theater, American Blues Theater, TimeLine 

Theatre, MPAACT, The Lincoln Center, Milwaukee Repertory 

Theater, Syracuse Stage, Pittsburgh Public Theater, Indiana 

Repertory Theater, and First Stage Milwaukee, and he was the 

lighting assistant for The Wiz Live on NBC. He is a company 

member with both MPAACT, and American Blues Theater in 

Chicago. He is also a Senior Architectural Lighting Designer with 

EXP. You can view his work at goodingdesigns.com.

MICHELLE HART  (Hair, Wig, and Makeup Design) designs for 

Asolo Repertory Theatre and the FSU/Asolo Conservatory. Other 

credits: Sarasota Ballet, Palm Beach DramaWorks, freeFall 

Theatre, Urbanite Theatre, Florida Studio Theatre, Westcoast Black 

Theatre Troupe, Banyan Theatre, Ruth Eckerd Hall, Venice Theatre, 

The CREATIVES
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AFFILIATIONS

Asolo Repertory Theatre is a member of the 

Theatre Communications Group (TCG), the League 

of Resident Theatres (LORT), the National Alliance 

for Musical Theatre (NAMT), Florida Professional 

Theatre Association (FPTA), the Arts and Cultural 

Alliance of Sarasota County and the Manatee County 

Cultural Alliance.

UNION CREDITS

Asolo Rep operates under an agreement between 

the League of Resident Theatres (LORT) and Actors’ 

Equity Association, the Union of Professional Actors 

and Stage Managers in the United States, the Stage 

Directors and Choreographers Society, and the United 

Scenic Artists Local USA-829, IATSE Local 412 of the 

International Alliance of Theatrical Stage Employees 

and Moving Pictures Machine Operators of the United 

States and Canada. 

THE VIDEOTAPING OR MAKING OF ELECTRONIC OR OTHER 

AUDIO AND/OR VISUAL RECORDINGS OF THIS PRODUCTION 

AND DISTRIBUTING RECORDINGS OR STREAMS IN ANY 

MEDIUM, INCLUDING THE INTERNET, IS STRICTLY 

PROHIBITED, A VIOLATION OF THE AUTHOR(S)’S RIGHTS 

AND ACTIONABLE UNDER UNITED STATES COPYRIGHT 

LAW. FOR MORE INFORMATION, PLEASE VISIT: HTTPS://

CONCORDTHEATRICALS.COM/RESOURCES/PROTECTING-

ARTISTS

THE WIZARD OF OZ: 
YOUTH EDITION
By L. FRANK BAUM
With Music and Lyrics by 
HAROLD ARLEN and E. Y. HARBURG
Background Music by HERBERT STOTHART
Dance and Vocal Arrangements by PETER HOWARD
Orchestration by LARRY WILCOX
Adapted by JOHN KANE for the Royal Shakespeare Company
Based upon the Classic Motion Picture owned by Turner Entertainment Co. 
and distributed in all media by Warner Bros. 
Directed and Choreographed by CAT BRINDISI 
Music Direction by CARL HAAN

JUL 8 – AUG 2

CLICK YOUR HEELS, 
ADVENTURE AWAITS!

THE WIZARD OF OZ: YOUTH EDITION is presented by arrangement 
with Concord Theatricals on behalf of Tams-Witmark LLC. 
www.concordtheatricals.com

941.351.8000
asolorep.org

Tickets 
ONLY: 

Adult $19
Child $15

Asolo Rep's Summer Children's Musical Returns!
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and 

become famous 

for skills on several later 

Gibson models. 

Rosetta’s fast-picking, self-taught 

style was primed for this new instrument. 

Her expressive playing was a visual show on 

its own, and she was alternatively said to make 

the instrument “talk” or to be “attacking” the 

strings. While her roots in the acoustic style 

were always betrayed by her use of the thumb 

pick so associated with that ‘school,’ she was 

nevertheless an electric innovator. She was 

one of the first to intentionally use distortion, 

pioneering the thick, gritty sound that would 

become so closely associated with what made 

Rock & Roll, rock. 

In the article accompanying her 2018 induction to 

the Rock & Roll hall of fame, Gayle Wald—author 

of the Rosetta biography: Shout, Sister, Shout—

writes, “Without Tharpe, a woman who thrived on 

thrilling audiences with her guitar pyrotechnics, 

it’s open for debate whether rock’s archetypal 

instrument would have become so indelibly 

associated with the sensual, the sensational, 

and the sublime.” 

Her Personality

And then there is that intangible, rebellious quality 

that is as central to the Rock ethos as the music 

itself. Married three times in an era when divorce 

was highly unusual, especially in Rosetta's 

religious community (the third marriage ceremony 

in front of a stadium of 20,000 people), she also 

refused to let the racism of the country slow her 

down, traversing the south in a tour bus equipped 

with sleeping quarters. To do so 

with Marie Knight, a fellow 

Black, female gospel singer 

amidst clouds of suspicion 

about the nature of their 

relationship, was an even 

greater risk. This only seemed 

to fuel Rosetta. Her willingness 

to break new ground with her 

instrument and build an audience somewhere 

between church and mainstream music all 

recommend her as the progenitor of the Rock 

& Roll movement. Wald continues in her article, 

“Without the sort of emotional expressiveness that 

she and others brought from black churches into 

the musical mainstream, it’s doubtful that Rock 

& Roll would have attained the affective force of 

a secular religion.”

Rosetta Nubin—that’s Sister Rosetta Tharpe 

to you—was born in 1915 and inducted into the 

Rock & Roll Hall of Fame over 100 years later in 

2018. Considering her groundbreaking career and 

that she died in 1973, this was a welcome but long 

overdue honor. Besides Sister Rosetta Tharpe, 

she is also known to many as the Godmother 

of Rock & Roll, but no one knows quite where 

the title came from. While I won't attempt to get 

to the bottom of who coined the phrase, I will 

endeavor to scratch the surface of why she can 

rightly claim that title. 

Her Vocal Performance 

Sister Rosetta grew up deeply involved in the 

Church of God in Christ—that’s where the “Sister” 

honorific comes from. It was there that her musical 

talents first showed themselves and in those 

sacred spaces where she found her first audience. 

Her bright soprano seemed naturally suited for 

gospel, but as her life conspired to pull her further 

from the church—a manipulative first husband 

who was a preacher and the allure of decidedly 

irreligious venues like the Cotton Club and the 

Savoy—she discovered her voice sounded just 

as good with a little bit of secular soul. 

Perhaps the most iconic example blurring the line 

between Saturday nights and Sunday mornings 

came in her first Decca recording (1938) in which 

the traditional hymn “Hide Me in Thy Bosom,” was 

recorded as “Rock Me.” In addition to making 

several more secular lyrical choices—“Loving 

kindness fill me” instead of “holy spirit fill me,” 

and “While the world of love is around me / Evil 

thoughts do bind me,” instead of “In a world 

of sin around me / No evil thoughts can bound 

me”—she extends the “r” sound  of the “Rock Me” 

chorus with a gravelly growl. The effect shocked 

and alienated the believers familiar with the hymn 

and thrilled the wider world. 

On the same smash-hit album “My Lord and I” 

became “My Man and I,” and while the other 

tracks hewed much closer to their traditional 

lyrics, they were performed with more than a 

little earthy flavor. In “That’s All,” a traditional hymn 

warning against superficial piety, she sings about 

preachers who only “want your money / and you 

can go to hell.” The sense of betrayal from that 

first marriage feels close to the surface.  These are 

small but noticeable steps away from the Church 

of God towards the spirit of what we would later 

call Rock & Roll.

Her Instrument 

Sister Rosetta, whose mother Katie Bell 

Nubin was a talented mandolin player, grew 

up playing the acoustic guitar, the only 

style then in existence. The mechanically 

amplified resonator guitar that she is often 

pictured with in early photos was the first 

attempt to increase the guitar's volume 

up against the big bands popular in 

that era. But even this did not provide 

sufficient sound, and it wasn’t until 

the Rickenbacker ‘frying pan’ in 

1932 that the electric guitar as 

we know it was born. Rosetta 

would be an early adopter 

BY JAMES MONAGHAN

HOW DO YOU BECOME 
THE GODMOTHER OF 
ROCK & ROLL?  

Publicity photo for Decca Records featuring 

Rosetta with her Resonator guitar c. 1938 

Photo By: James Kriegsmann
"Frying Pan"

"Sister Rosetta Tharpe's 1961 Gibson 

     Les Paul Custom (serial no. 3749)"

asoloasolorep.org  |  1110  |  asoloasolorep.org



FOUNDATION, CORPORATE, 
PUBLIC PARTNERS

$25,000+

$5,000+

INDIVIDUAL DONORS 
Investor $20,000+
Beverly L. Koski
Donna and Jeffrey Lenobel 
Karen and Steve Sanger

Conductor $15,000+
Wes and Kim McDonald 
John and Donna Moffitt
Greg and Belle Stikeleather
Geri and Ron Yonover

Co-Producer $7,500+
Anonymous
Howard Berman
Todd DeGarmo
Mike and Ellen Esposito
Jorgen and Esther Jensen
Joy McCann Foundation
Andra and Irwin Press
Michael Saunders
Steve and Judy Shank
Meredith and Patrick Smith

Benefactor $5,000+
Pat and Bob Baer 
Darlene J. and Richard P. 
   Carroll Family Fund of the 
   Minneapolis Foundation
Thalia Dorwick 
Robert and Anne Essner
Mark Hodgson and 
   James Courter 
John and Linda Loewenberg 
Joyce and Jim McAlpine 
Ingrid Nutter 
John O’Brien and 
   Ashley Ridlon 
Christine and Gregory 
   Parseghian 

Marilyn and Steve Rothschild 
Carole and Mal Schwartz 
Diane C. Weaver and 
   David Zaccardelli 
Marge and Irv Weiser
Patricia White, 
   Holmes Family Fund

Advocate $2,500+
Anonymous
Mr. and Mrs. George Allgair 
Bob and Beverly Bartner 
Laura Bjorkholm and 
   John C. Reece II 
Myrna Blume 
Kathy G. Holmes, in loving 
   memory of David G. Holmes 
Morris Hylton 
Irene and Mark Kauffman 
John and Nancy Kelly 
David Kessler and 
   Susan Serling 
Steven James and 
   Karen Athena Lee 
H.R. Nicholson  
Lelia Palmieri 
Roxanne Permesly 
Jeanne and Gene Polarolo
William J Sim

Enthusiast $500+
Anonymous (2)
Elizabeth Abraham 
David and Cynthia Abrams 
Mary E. Alberts 
Stephanie Arthur and 
   Michael Vlaisavljevich 
Nancy Blackburn
Cookie Bloom 
Dr. Judith Boice and 
   Dr. Joan Carboni 
Terry Brackett, in loving 
   memory of William Brackett 
Ann and Stephen Bragg 
Jadwiga and Donald Brown 
Susan Buck, in loving 
   memory of Gigi Huberman 
Susan Buck, in loving 
   memory of Howard Millman 
Kevin and Paula Butler 
David and Edith Chaifetz 
Lou and Milly Chaykin 
Terry and Susan 
   Cogger-Williams, 
   in honor of Peter Rothstein
Warren and Marie Colbert 
Neal Colton and 
   Sharon Prizant 
Deborah M. Cooley 

   Charitable Trust 
Stacey and Michael Corley 
Meredythe G. and Clayton C. 
   Daley, Jr. Family Fund 
Nancy Erskine 
Thomas Esposito 
Terence and Barbara Flannery 
Michael and Jean Fletcher
Jane C. Fox
Suzan and Barry Friedman 
Thomas and Martha Galek 
Ed and Patsy Garno 
Elaine Gordon 
Cynthia Griffith 
Kitty and Hanford Gross 
Richard Guenther 
Beverly Harms 
Nancy Harris 
William Hatz
Mark Hess and 
   Karen Hartman 
Richard and Andrea Hearn
Alma M. Hirsch 
Walt and Pam Hunt 
Dawn and Tim Jackson 
Barry Kabalkin and 
   Rochelle Gunner 
Judy Kahn 
Terry and Sally Kall 
Ellen Kantro and Patricia Glunt 
Ms. Terry Kees and 
   Mr. Terrence Defibaugh 
Ed Keon and Pat Kennelly 
Diane and Barry 
   Kirschenbaum 
Drs. Kuperman and Maguire 
Kathy and Allen Lenzmeier 
Janet and Fred Leonberger 
Joanie Lerner and Alan Levin 
Peter and Peggy Lowndes 
Susan and Arthur Luger 
Miles Marsh 
Lou and Carolou Marquet 
Wesley McCain 
Robert and Lynda McGuire
Joseph and Holly McDonough 
Bill McClure
Jamie and Meg McLane
Town and Carol Mink 
Peter Moore 
Judy and Bob Neiman 
Helene and Gene Noble 
   Testamentary Fund 
Marilyn Pinsky 
Tere Reis 
H. Joseph and Janice Reiser 
Bill and Carilyn Reiter 
Martin D. and Barbara H. Rich 
   Family Charitable Foundation 

Jan Ryan 
Marjorie Sandy, in loving 
   memory of William Sandy  
Judy and David Schiffman 
Steven and Rhona Schnoll, 
   Schnoll Media Consulting 
Ed and Mary Schreck
The Irvin L. Siegel Foundation 
Maureen Shea and 
   Alan Rosenfield 
Mark Smith 
Mr. and Mrs. David Snyder 
Ruth Stoner 
Noreene Storrie 
John and Charlotte Suhler 
Jackie and John Thompson 
Ms. Diane Ziemke 
Michael Zynda 

Patron $125+
Anonymous (9)
Anonymous, 
   in honor of Gay Boylston
Janette S. Albrecht, MD 
Ronni and Shelly Aptekar
George and Laura Arnold
Dr. George and Nancy Bacall 
Tom Bercal 
Gloria Lavine Biberman 
Elaine R Blum
Larry and Beverly Brown
Kelli, Kasie and Kenzie Buono, 
   in loving memory of 
   Bill Byrnes 
Mr. and Mrs. Thomas Burne 
Rennie Carter, in honor of  
   Carole Schwartz 
Cindy and Mick Chianese 
Douglas and Janine Cohen 
Kathryn Cooper, PA 
Susan and Brian Debronsky 
Leon DeLieto, in honor of 
   Nancy Arbuckle 
Stephen and Susan Delman 
Michele and John Donley 
Ellen and Peter Donshik 
Wells Dow, in loving memory 
   of Leelie Dow 
Peter Edelstein, 
   in honor of Steven Kalt 
   and Robert Heeren 
Susan Farbman 
Gary Farner 
Fran and Gary Feldman
Judy and Rich Fine 
Sheila Fleischer 
Robert Germain 
Janice Gilbert 
Steven Gottlieb 

Thank you to our generous donors for your new and increased gifts. 
(Gifts pledged or received for the 2025-2026 season between September 1, 2025 and March 4, 2026).

CORDELIA LEE 
BEATTIE FOUNDATION

APPLEBY CHARITABLE
FOUNDATION

Donor Spotlight
Mary Braxton Joseph 
and Enid Marshall

Longtime supporters of Asolo Rep, Mary Braxton Joseph and 

Enid Marshall share more than a deep love of theatre—they 

also share roots in Washington, DC. This season, their passion 

for the arts has led them to a new role as co-producers of Marie 

and Rosetta, their first experience supporting a production in 

this way.

For both women, their connection to the stage began early. 

When Enid was just five years old, she was cast as the lead in 

her school play, Peter Rabbit.

“That did it for me,” she recalls. “It wasn’t just being onstage, 

it was being backstage and the excitement of everything 

happening around it.”

Mary’s introduction came a few years later when she attended 

her first musical, Oliver!, as a junior high student in Plainfield, 

New Jersey. Living just 45 minutes from New York City meant 

regular opportunities to see theatre, opera, and dance including 

her first glimpse of the Rockettes.

“I became a fan of live theatre early on,” Mary says.

Their love for the performing arts followed them throughout their 

lives. Mary later lived in Washington, D.C., and South Africa, 

pursuing a career in film and 

television while continuing to seek 

out live performances. Enid, who 

raised her children in Washington, made 

arts experiences a central part of family life 

from theatre and ballet to concerts and cultural events.

When Enid eventually chose Sarasota as her home, the region’s 

vibrant arts community was a major draw.

“One of the reasons I came to Sarasota was because I knew 

this area was so supportive of the arts,” she says.

Both women found a home at Asolo Rep. For Mary, the 

experience began when she was invited to her first performance 

on the Mertz stage, Josephine. She quickly became a devoted 

audience member, particularly drawn to the theatre’s musicals, 

including Man of La Mancha and The Sound of Music.

“Live theatre transports and transforms you,” Mary says. “No 

matter how you feel on a given day, it brings you to a different 

time and place.”

Their decision to co-produce Marie and Rosetta was driven 

by both artistic admiration and cultural pride. They were 

especially drawn to the story of Sister Rosetta Tharpe, a 

pioneering musician whose influence helped shape Rock & 

Roll and inspired artists from Elvis Presley to Ray Charles and 

Johnny Cash.

“African American culture is rich with meaningful contributions 

in medicine, science, and the arts,” Enid says. “I want our 

culture’s contributions to the arts to be highlighted, and I 

appreciate Asolo doing that through Marie and Rosetta.”

Through their support, Mary and Enid are helping amplify the 

legacy of a musical trailblazer and ensuring her voice continues 

to resonate with new audiences.

continued
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To support Asolo Rep 
and the artists, contact 
development@asolo.org 
or call 941-315-9699

Margaret Hallisy, in loving 
   memory of John Hallisey, 
   loving brother who loved 
   Musicals and Mysteries
Dr. Edward ‡ and 
   Roberta Hamilton 
Linda and Chris Hansen 
Tina Hatch 
Hans and Julia Heide 
Angel Hissom, in loving  
   memory of Maurie and Jack 
Joan Hyde and 
   James Keegan  
Valerie Hyman 
Ted and Jean Ingersoll
Alice Isenberg 
Carole Kakos, in loving 
   memory of Michael 
   and Agnes Kakos 
Bruce Kalt 
Sandra Kamin 
Alyssia Lazin Kapic 
   and Pavel Kapic 
Stuart and Beth Katz 
Gary Kauffman 

Patrick Kenny and Ann Foxen 
Marlene Kitchell 
Gail and David Klein 
Kathryn Konrad 
Mitch Lee and Linda Miller 
Pepi and Kim Levene 
Ann Z. Leventhal 
   and Jon Newman 
Bob Maloney and Alan Trench 
Ellen and Henry Mason 
Kristin and Jim Matejcek, in 
   honor of Peter Rothstein 
Kathleen F. McKown 
Jean Montgomery, in loving 
   memory of William Byrnes 
Melinda and Bob Morrissey 
Drs. David and 
   Pearila Namerow 
Susan and James Nelson 
Rose and Dick Pears 
Wendy Peck 
Toby Port 
Richard Reston and 
   Brenda Griffiths 
Barbara Rittner 

Beverly Root 
Michelle and Joe Rosenthal 
Alan L. and Barbara J. Saabye 
Barry and Deane Safir 
Joyce Sambursky 
Cindy Saunders 
Jacqueline E. Schafer 
Jay Silverman 
Jerome Soble, in loving   
   memory of Marilyn Soble 
Richard Sousa 
Dr. Stephen S. Stambler 
The Coca-Cola Company 
Deborah Jean Thomson 
Ron and Gayle Timmerman 
Leon and Marysue Wechsler, 
   in loving memory of 
   Michael Tetmeyer 
Leon and Marysue Wechsler, 
   in loving memory of 
   Marc Hirsch 
Paul and Jo Weiner 
WGA Golf Members, in loving 
   memory of Marc Hirsch 

Robert J Yamartino and 
   Maxine Sclar
Nancy‡ and Bill Yopp
Alexander and Raisa 
   Zilberman

Conservatory Benefactor 
$5,000+
Gerald and Sondra Biller 

Conservatory Enthusiast 
$500+
Joyce and Jim McAlpine
Tom Lyons
Dr. R. Paul Urbanick
Paul Vincent, in loving 
   memory of Bill Byrnes

Thank you to our generous donors for your new and increased gifts. 
(Gifts pledged or received for the 2025-2026 season between September 1, 2025 and March 4, 2026).

STAFF
ARTISTIC 

Producing Artistic Director 

Peter Rothstein

Managing Director 

Ross Egan

General Manager 

Corinne Deckard ++

Director of New Works 

and Dramaturgy 

James Monaghan

Associate Artistic Director 

Cat Brindisi

Associate General Manager 

Crystal McCall

Cultural Competency Consultant 

DeWanda Smith-Soeder

Company Manager 

Cameron Thorp

Executive Assistant 

Savannah Broshow

Artistic Administrator 

Gabi Simon

Company Management 

Apprentice 

Carson Davis

BUSINESS OFFICE 

Finance Director 

Ron McDonough

Human Resource Director 

Linda LaCaprucia

Business Associate 

Ellen Dudley

Staff Accountant 

Serena Phillips

OPERATIONS 

Systems Administrator 

Aron Lamerson

Facilities Manager 

Shane Streight ++

DEVELOPMENT

Director of Development 

Juliana Han Witt

Assistant Director of 

Development 

John Anderson

Development Associate, 

Individual Giving Manager 

Cedric Blue II

Development Associate, 

Corporate Relations 

Molly Maginn ++

Development Associate, 

Grants and Communications 

Kiley Snobeck

Development Operations 

Associate 

Rachel Morris

Special Events Manager 

Kate Arion

EDUCATION & ENGAGEMENT 

Education & Engagement 

Director 

Terrance Jackson

Education & Engagement 

Associate Director 

Yvette Kojic

Community Engagement 

Coordinator 

Delaney Eischen

MARKETING 

Marketing & 

Communications Director 

Ruba Audeh

Associate Marketing &  

Communications Director 

Emiliano Mejías

Brand & Design Manager 

Sherrie McKinley 

Digital Communications 

Specialist 

Adriana Muñiz

Marketing Video & 

Media Specialist 

Adrian Van Stee

Graphic Designer & 

Layout Coordinator 

Kat Paraspolo 

PATRON SERVICES 

Ticket Services Manager 

Mike Jones

Assistant Ticket 

Services Managers 

Jennie Coburn, 

LaWanda Green

House Services Manager 

Karen Collins

Front of House Managers 

Tom Aposporos, 

Nancy Milligan

Customer Service 

Representatives 

Ben Daniels, Makayla Hunter, 

Hannah Owen, Katie Stone, 

Heidi Thomas

PRODUCTION

Director of Production 

Mike Rodgers

Associate Production Manager 

Emily Lowney

Technical Director 

Daniel Kilgore

Associate Technical Director 

Morgan Hemgrove

Scene Shop Foreman 

Peter MacBeth

Assistant Shop Foreperson 

Jordan Quiles

Senior Properties Master 

Frank J. Paul

Assistant Properties Master 

Anna Baldwin Lack

Property Artisans 

Bill Fenner +, Garrett Wilson

Scenic Charge Artist 

Joann Waters-Atkins +++

Assistant Scenic Artist 

Peter Everly

Painters 

Abby Knauber, Paige Spizzo

Scenic Craftsman 

Taj Medeiros, JR Lallemand

BACKSTAGE CREW 

Master Stage Carpenter 

Christian Wadman

Master Sound Engineer 

Matthew Parker +++ 

Audio 1 

Carter Erickson

Audio 2 

Alexa Barber

Master Electrician 

Will Johnson

Assistant Master Electrician 

Sam Crowe

Wardrobe Supervisor 

Jonathan Hall

Wardrobe Head 

Chelsea Allen

Theatre Properties Head 

Lew Jones

Stagehands 

Geovi Urias, Quinn Nilon

COSTUME SHOP 

Costume Shop Manager 

David M. Covach +++

Assistant Costume 

Shop Manager 

Jordan Jeffers

Resident Hair/Wig & 

Makeup Designer 

Michelle Hart ++

Lead Draper 

Laine June Marr +

Drapers 

Jessica Hayes, 

Skyler Niedziela

Lead Cutter/First Hand 

Teresa Consolvo ++

First Hands 

Kris Grooms, Christine Fenner

Lead Stitcher 

Maureen Klein ++

Stitchers 

Meg Carlson, Kathy Ellingson, 

Sophie Rowles, June-Elisabeth 

Taylor +++, Cassidy Van Brink

Dyer-Crafts Artist 

Sarah Cox

STAGE MANAGEMENT 

Production Stage Manager 

Kimberly Ann McCann

ADDITIONAL PRODUCTION 

CREDITS 

Special Thanks to the  

Court Theatre 

Sound Board Operator  

Pascal Danon

Sound Design Assistant 

Forest Gregor

Props Run 

Christy Perry

Wardrobe Run 

Kristen Valentino

Light Board Operator  

James Van Hollen

+ 10 plus years 

++ 20 plus years 

+++ 30 plus years

Many thanks to these staff 

members for their years of 

service with Asolo Rep.

Corporate Sponsors
Locally owned SRQ MEDIA, founded by Lisl Liang 

and Wes Roberts in 1997, is a hyper-local media 

company capturing the vibrant stories of Sarasota 

and Bradenton. Through magazines, digital media, 

and documentaries, SRQ celebrates the people, 

culture, and creativity shaping Florida’s West 

Coast. Dedicated to fostering community pride, philanthropy, and 

engagement, SRQ inspires audiences to live and love local—

strengthening connections between residents and the region 

they call home.

WEDU PBS, West Central Florida’s PBS 

station, is a trusted community resource 

offering award-winning, educational, and 

inspirational content across television, 

digital platforms, and community outreach. 

Supported by viewers, WEDU serves people of all ages and 

backgrounds through local programming, events, and educational 

initiatives. A window to the world for the homebound and a vital 

tool for lifelong learning, WEDU is proud to be a leader, partner, 

and valued member of America’s most trusted institution—PBS.

Founded in 1991 as the first development 

in Lakewood Ranch, the Sarasota Polo Club 

has become a popular destination and an 

important part of the Sarasota and Lakewood 

Ranch social scenes. For the 2025 Season, 

the Sarasota Polo Club will host public polo 

matches every Sunday at 1PM from December 22nd through 

April 12th. Thursday Sunset Polo Happy Hour matches will also 

be held every Thursday at 5:30PM from March 19th through April 

16th. In addition to polo, the Sarasota Polo Club’s spectacular 

grounds are home to a variety of community and social events 

including theater events, sporting events, charity fundraisers, 

corporate meetings and elegant weddings.

Curated Catering led by Owner and Director Sury 

Bernal,Curated Catering brings over 20 years of 

industry expertise to every table. For the past 

five years, Sury and her team have dedicated 

themselves to the art of hospitality, driven by 

a passion for curating innovative menus that 

spark joy. From the first bite to the final curtain, Curated Catering 

loves seeing the smiles that exceptional food brings to people’s 

faces and is honored to support the local arts community.

‡ in memoriam
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     Subscriptions on sale now

26/27 
SEASON

Enhance Your Experience
Post-Show Discussions  
Asolo Rep post-show discussions are 

15-minute conversations with a cast member, 

offering a chance to reflect on the production. 

They are held on select Wednesday and 

Sunday Matinees.

IllumiNation Speaker Series
The IllumiNation Series features expert-led, 

post-show conversations that explore the 

themes of our productions. Each event provides 

deeper theatrical context, highlights key ideas, 

and invites audience perspectives. Join us for 

August Wilson’s Ma Rainey’s Black Bottom, The 

Day the Circus Came to Town, and Provenance.

Subscribers Save! 
And Other Great Benefits...

• Guaranteed seating  
Lock in your favorite seats before performances sell out.

• Best pricing 
Subscribers receive the best prices up front. 

• Fee-Free* ticket exchanges 
up to 24-hours prior to show time.

*If moving to a higher priced ticket, subscriber is responsible for the difference. 

• Save on additional tickets 
to any of the productions.

SECOND STAGE: See 3 more shows in the Cook Theatre for as little as $99.

MAIN STAGE: 
Renew or become a subscriber 
for 5 shows in the Mertz Theatre!

FEB 27 - MAR 21, 2027DEC 5, 2026 - JAN 3, 2027 APR 24 – MAY 16, 2027

NOV 21, 2026 – JAN 2, 2027

FEB 12 – MAR 4, 2027 MAR 27 - APR 24, 2027 MAY 7 - MAY 30, 2027

JAN 15 – FEB 4, 2027

Out@AsoloRep 
Sarasota’s premier cultural event connecting the 

LGBTQIA+ communities with fantastic theatre. This 

subscription comes with a pre-show reception.

ASL Interpreted Performances 
Experience theatre in American Sign Language! We 

partner with VisCom, an RID-affiliated professional 

sign language interpreting agency, to offer an 

ASL-interpreted performance for every show in 

our season. Performance dates and times are 

listed on our website. To purchase tickets for an 

ASL-interpreted performance, please email us at 

boxoffice@asolo.org and request seating in view of 

the interpreters.

941.351.8000 
asolorep.org/subscribe

Single tickets on 
sale September 8
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Subscribe Today!


