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THE CAST

MARK BENNINGHOFEN (Jason Rudd)
is delighted to return to Asolo Repertory
Theatre where he’s appeared in:
Inherit The Wind, Dial M for Murder,
and Dancing at Lughnasa. Rope at
The Hartford Stage Company. Juno
and the Paycock, Born Yesterday,
Appomattox, Time Stands Still, Great
Expectations, and St. Joan at The Guthrie Theater. Sweeney
Todd, Six Degrees of Separation, and A Little, Night Music at
Theater Latté Da. Tyrone and Ralph at The History Theater. TV and
film credits include: Movie Stars, Frasier, Drew Carey, Chicago
Hope, The Public Domain, Wilson, and Older Than America.
www.markb@shout-radio.com

SYLVIA DAY (Ella Zielinsky) is thrilled
to be back at Asolo Repertory Theatre
where her credits include: Cabaret,
Fountain, Grand Horizons, Sweeney
Todd, Sweat, and A Doll’s House, Part
2. Her off-Broadway credits include
50 Shades of DAY! which she starred
in, wrote, and directed. While living
in Europe for over 20 years, Sylvia enjoyed success as an
international actor and comedian, performing in five languages.
She is a mainstage cast member of Florida Studio Theatre Improv
and a rising star in the stand-up comedy world. IG @mssylviaday

TASSO FELDMAN (Giuseppe Renzo)
Regional credits include: The Lehman
Trilogy (Denver Center), Waiting for
Godot (Rogue Theater Company), Infimate
Apparel (McCarter Theater), The Seagull,
The Taming of the Shrew, The Heart
of Robin Hood, A Midsummer Night's
Dream, The Comedy of Errors, On the
Razzle (Oregon Shakespeare Festival), Amadeus, Charley’s
Aunt, The Two Gentlemen of Verona, The Cocoanuts, The Three
Musketeers (Utah Shakespeare Festival), Goldfish (South Coast
Rep), Equivocation (Geffen Playhouse), The Goat, or Who is
Sylvia? (Lyric Stage Co, Boston). TV/Film: Six seasons on The
Resident, Black Box, CSI:NY, The Artist, Pirandello on Broadway.
Training: BFA, Boston University.
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CALEE GARDNER (Lola Brewster) has
appeared with Asolo Rep on Tour as
Alice in Alice in Wonderland and Juliet
Capulet in Shakespeare45. Additionally,
at Asolo Repertory Theatre she served
as Assistant Choreographer and Swing/
Dance Captain for A Year with Frog and
Toad and understudied Mrs. Bollinger
in Inherit the Wind. Selected credits include: Shelby Holcomb
in John Proctor is the Villain (FSU/Asolo Conservatory) and Siobhan
in The Curious Incident of the Dog in the Night-Time (Tampa Rep).
www.caleegardner.com

MORGAN GLYNN (Heather Leigh) is
proud to be joining Asolo Repertory
Theatre’s 2025/2026 season in The
Mirror Crack’d. Recent projects include:
Asolo Rep’s workshop reading of Lady
Disdain, It's A Wonderful Life and White
Christmas (Barter Theatre). Favorite
Chicago credits include: Next Thing You
Know (Refuge Theatre Project), Big Fish (Jedlicka Performing Arts
Center), and Brighton Beach Memoirs (Fox Valley Rep). Thank you
RE, CE, DE, JB, NB, and MO for making this possible.

SUZANNE GRODNER (Miss Jane Marple)
is thrilled to be back at Asolo Repertory
Theatre, where she has performed in 18
shows over 10 seasons, including: Silent
Sky, Incident at Our Lady of Perpetual
Help, Grand Horizons, The Plexiglass
Slipper, Nunsense, Tartuffe, and How The
Other Half Loves. Broadway: Beautiful:
The Carole King Musical, Bye Bye Birdie, and The Rose Tattoo.
Off-Broadway: Old Jews Telling Jokes, Sarah/Sarah, Cakewalk,
and Death Defying Acts. National/Int’l Tours: Beautiful: The Carole
King Musical and Ken Hill’s Phantom. Regional Theatre: over
90 productions in over 45 Theatres, including: Vanya & Sonia...
(Cincinnati Playhouse), Emma (The Old Globe), The Sisters
Rosensweig (Indiana Rep), Ragtime (Broadway Sacramento), and
Annie (Pioneer Theatre), among many others. TV & Film include: All
the Law & Order’s, Ray Donovan, Ed, and Muck. For Alba.

ALEX HATCHER (Assistant Director;
Ensemble) is in his final year of MFA
Acting training at the FSU/Asolo
Conservatory and is thrilled to be back
on the Mertz stage! His credits in Florida
include: A Year With Frog and Toad,
Born with Teeth, Dial M for Murder, 12
Angry Men: A New Musical (Asolo
Repertory Theatre); The Curious Savage, John Proctor is the
Villain, The Winter’s Tale (FSU/Asolo Conservatory). BFA from BU.
|G @alx.hatch. www.alexanderhatcher.com.

BILLY LYONS (Chief Inspector Dermot
Craddock) is a third-year graduate student
at the FSU/Asolo Conservatory from
NYC. Last season at the Conservatory
he played Leontes in The Winter's Tale,
Carter Smith in John Proctor is the Villain,
and Dr. Emmett in The Curious Savage.
Off-Broadway: Dancing at Lughnasa (The
Irish Rep) and The Things They Carried (American Place). Regional:
Dancing at Lughnasa, The Imaginary Invalid, The Time of the
Cuckoo (Schoolhouse). Director of /t Takes a Lunatic, Netflix. BFA
[thaca College.

YAALA MULLER (Cherry Baker) is a
soon-to-be New York—based actress
in her final year at the FSU/Asolo
Conservatory. Originally from Israel, she
spent recent years working as a political
organizer and voting rights advocate
and is ecstatic to return to theatre. At
Asolo Repertory Theatre, she appeared
as an understudy in Inherit the Wind and was part of her class’s
uproarious ensemble in the Asolo Rep On Tour production of Alice
in Wonderland and Shakespeare45.

JAN NEUBERGER (Dolly Bantry) made
her Broadway debut fifty-two years ago.
Her still-growing resume includes five
original Broadway companies: Wicked,
How the Grinch Stole Christmas, Big, A
Change in the Heir, and the 1974 revival
of Gypsy, directed by Arthur Laurents
and starring Dame Angela Lansbury.
She has signed-in off-Broadway, in regional, stock and touring
productions aplenty and even made it to Royal Albert Hall and
Carnegie Hall. Among this century’s outings are: Richard /I, The
Importance of Being Earnest, Deceived, Tartuffe, Billy Elliot, On
Golden Pond, Into the Breeches, Dial M for Murder, Boeing Boeing,
Mrs. Mannerly, and several Hallmark films.

ARUSI SANTI (Cyril Leigh) was born and
raised in Mexico and currently spends
most of his time in the mountains
of North Carolina. Select regional
credits include: Real Women
Have Curves (A.R.T.), A Christmas
Carol (Guthrie Theater), Somewhere Over
the Border (Syracuse Stage, Geva Theatre,
People’s Light, City Theatre), Nosotros la Gente, Ironbound (B
Street Theatre), Blood Knot (Flat Rock Playhouse), Witch, The
Last Wide Open (NC Stage), Once, Chaps (Lamb’s Players), The
Liar (Creede Rep), Clandestino (Mixed Blood). UK: Much Ado
About Nothing (Edinburgh Fringe). Mexico: La Alondra (Teatro
UNAM). Training: University of Minnesota/Guthrie Theater BFA
Actor Training Program.

REBECCA WATSON (Marina Gregg)
Broadway: To Kill A Mockingbird, By
Jeeves. Regional highlights include:
Hamlet (Denver Center), To the Lighthouse
(World Premiere/Berkeley Rep), Realistic
Joneses (A.C.T.), Old Times (Shakespeare
Theatre), A Midsummer Night's Dream,
Sunday in the Park with George (Rep
of St. Louis), Much Ado About Nothing (Pioneer Theatre), Julius
Caesar (Portland Stage), Ring Round The Moon (Barrington Stage),
1776 (Goodspeed Opera), Sweeney Todd (Human Race). Film/TV:
The Great Lillian Hall, Fallout, The Gilded Age, The Night Agent,
Elsbeth, The Good Nurse, High Maintenance, Difficult People,
Normal Heart, FBI. Rebecca is a proud FSU Grad. She is Black
Belle in Red Dead Redemption II.
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THE CAST

YUEYING “URI” ZHANG (Ensemble)
is an actor from Shanghai, grateful
to return for her second season with
Asolo Repertory Theatre and proud to
be an MFA candidate in 2026 cohort of
the FSU/Asolo Conservatory for Actor
Training. Her previous Asolo Rep credit
includes Understudy Mrs. Blair/Margaret
Aronson in Inherit the Wind. Her favorite credits include: The
Lion King, The Chinese Lady, The Winter’s Tale, and Alice in
Wonderland. She is grateful to share the Asolo Rep stage with
her classmates as their MFA journey comes full circle.

JON BEAL (Understudy Giuseppe
Renzo) Jon is excited to make his Asolo
Repertory Theatre debut. Recent acting
credits include: Richard Il, Loves Labours
Lost (Shakespeare in the Woods), As You
Like It (Shakespeare Theater Company),
As You Like It, Macbeth (Chicago
Shakespeare), Macbeth, Faust, Bel
Canto, Otello, Die Walkure, The Barber of Seville, Rigoletto, A
Streetcar Named Desire (Lyric Opera of Chicago). TV: Chicago
PD. MFA from Shakespeare Theatre Company Academy; BA from
Columbia College Chicago.

LAURA BRENNAN (Understudy Ella
Zielinksky; Heather Leigh) is a Chicago-
based actor who originally hails from
Pittsburgh, PA. Regional credits
include: Emma: The Musical, As You
Like It, A Gentleman’s Guide to Love and
Murder, The Play That Goes Wrong (Utah
Shakespeare Festival), Sweeney
Todd, Julius Caesar, Much Ado About Nothing, The Tempest, The
Music Man, Nell Gwynn (Texas Shakespeare Festival), and Darling
Grenadine (Marriott Theatre). Laura is a proud BFA Acting graduate
of Ithaca College. www.laurabrennan.net
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VICKIE DAIGNAULT (Understudy Marina
Gregg) Selected regional theatre credits
include: The Immigrant (Sarasota Jewish
Theatre), Ugly Lies the Bone (Florida
Studio Theatre), The Sound Inside,
Women Laughing Alone with Salad
(Urbanite Theatre), Silent Sky, Between
Riverside and Crazy (American Stage),
Hats!, the Musical (The Royal George), The Dixie Swim Club
(Alhambra Theatre), Big River, Kindertransport, and To Kill a
Mockingbird (Apple Tree Theatre). In addition to her acting work
on the stage, she has performed in indie films and commercials,
has directed plays, operettas and readings, produced a short film
and is producing the new podcast, Dear Friends.

PAUL HOLOVCHENKO (Understudy
Assistant Director; Ensemble) is a
graduate of the Kharkiv National
University of Arts, where he earned
his BA and MA in Acting. He served at
the Kharkiv Academic Drama Theatre
before moving to Germany, where
he co-authored and performed in
contemporary performative theatre in Hamburg and collaborated
with the Hamburg State Opera. In Canada, he trained at the
Michael Chekhov Studio in Toronto. Paul is currently an MFA
Acting student at the FSU/Asolo Conservatory.

CHARLIE LAVARONI They/Them
(Understudy Assistant Director;
Ensemble) is a first-year MFA student
at the FSU/Asolo Conservatory. As a bi-
coastal actor, they have proudly worked
with Shakespeare & Co., SFBATCO,
Livermore Shakespeare (SPARC),
Pacific Repertory Theatre, and the San
Francisco Shakespeare Festival. Some of their favorite recent
credits include: Puck (A Midsummer Night's Dream), Clown (The
39 Steps), Nell Gwyn (Charlie and Nell), and Touchstone (As You
Like If). www.charlielavaroni.com
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CASEY MURPHY (Understudy Jason
Rudd; Cyril Leigh) Currently based
in Sarasota, Casey is making his first
appearance with Asolo Repertory Theatre.
His local credits include: Urbanite Theatre,
- Westcoast Black Theatre Troupe, Florida
/ ]} ﬁ Studio Theatre, and the Hermitage. Other
credits include: Prague Shakespeare
Company, Utah Shakespeare Festival, Colorado New Play Festival,
Magic Theatre, Ensemble Studio Theatre, Eugene O’Neill Theater
Center, Bigfork Summer Playhouse, Cohoes Music Hall, and Michigan
Shakespeare Festival. Casey is a graduate of the University of
Michigan. www.CaseyMMurphy.com; |G: @case.murphy

EMELIE O’HARA (Understudy Cherry
Baker) Regional theatre credits
include: Utah Shakespeare Festival,
Colorado Shakespeare Festival,
Cincinnati Shakespeare Festival, Sierra
Repertory Theatre, Arvada Center,
Drive Theatre, Local Theatre Co.,
Theatricum Botanicum, Adobe Theatre,
Colorado Music Festival, and Redhouse Arts Center. Film credits
include Don’t Blink and Stained Glass Windows. TV credits include:
Starz, USA, and Lifetime. International credits include Kerry
Tribe’s Critical Mass in London. Training credits include Moscow
Art Theatre and the Gaiety School of Acting.

ARIA RAYES (Understudy Ensemble)
is a storyteller, singer, and songwriter
who is overjoyed to be making her
Asolo Repertory Theatre debut! She
recently graduated from Azusa Pacific
University with her BFA in acting and
is currently working towards her MFA
at the FSU/Asolo Conservatory. Her
heart goes out to her support system. To her professors and
directors, thank you for dedicating your lives to the pursuit of truth.
|G: @ariarayes

BIANCA UTSET (Understudy Lola
Brewster) is a Miami-born and raised
actress and a Florida International
University BFA Theatre Performance
alum. She’s a board member of absurdist
theater company LakehousRanchdotPNG
and enjoys writing and developing new
plays in her free time. Bianca is thrilled to
join the FSU/Asolo Conservatory Class of 2028 and is excited to
continue growing as an artist in Sarasota’s vibrant and inspiring
community.

SALLY WINGERT (Understudy Dolly
Bantry) is an actor with over 40 years
of experience home-based in the Twin
Cities. She has worked extensively at
home and across the country. Most
recently she played the title character
in An Act Of God at Six Points Theater,
Virginia Noyes in /t's Only A Play at Park
Square, and Amanda in Rob Melrose’s production of The Glass
Menagerie at The Alley. She has worked at The Shakespeare
Theater in Chicago, Arena Stage, Yale Rep, ART, The McCarter,
London’s West End, Broadway, and many others. In the Twin Cities
Sally has worked at Mixed Blood, Ten Thousand Things, Artistry,
Theatre Latté Da, The Moving Company, The Playwright’s Center,
and so many more including over 90 productions at The Guthrie.
She is thrilled to be returning to Asolo Repertory Theatre where
she has been seen in Inherit The Wind and Sweeney Todd.
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THE CREATIVE TEAM

CAT BRINDISI (Assistant Director; Associate Artistic Director)
From 2013-2017 Cat was a co-founder of 7th House Theater
creating new musicals (Jonah and the Whale, The Great
Work, and The Passage —featured in the 2017 NAMT
Festival at New World Stages) as well as radically reimagined
stagings of plays from the canon. Directing credits: Once
Upon A Mattress (Cedar Summerstock), Beautiful: The Carole
King Musical (Chanhassen Dinner Theatres). Asolo Repertory
credits include: Alice in Wonderland (Director, Asolo Rep on
Tour), Lady Molly of Scotland Yard (Assistant Director), Man
of La Mancha (Choreographer), and Dancing at Lughnasa
(Choreographer). Upcoming at Asolo Rep: Assistant Directing
Fiddler on the Roof directed by Peter Rothstein. Cat is also the
writer and performer of The Daughters, a solo musical centered
on her journey through recovery— proudly sober since 7/28/2015.

AGATHA CHRISTIE (Author) Born in Torquay, England in 1890, is
the best-selling novelist of all time. With over one billion books
sold in English and another billion in over 100 languages, she is
outsold only by the Bible and Shakespeare. She wrote 80 crime
novels and collections of short stories, over 25 plays (including The
Mousetrap, the world’s longest running play), and six novels
under the pseudonym Mary Westmacott. Her first novel, The
Mysterious Affair at Styles, introduced the world to the Belgian
detective Hercule Poirot, followed a decade later by the shrewd
and often-underestimated Miss Marple.

PATRICIA DELOREY (Voice and Dialect Coach) Asolo Repertory
Theatre favorites include: Knoxville (world premiere), Silent
Sky, Cabaret, The Cake, Sweeney Todd, Gloria, Ragtime,
Rhinoceros, Roe, The Elaborate Entrance of Chad Deity,
The Great Society, Josephine (world premiere), All The Way,
West Side Story, Sotto Voce, Other Desert Cities, The Grapes
of Wrath, Vanya and Sonia and Masha and Spike, Clybourne
Park, The Innocents (world premiere), Bonnie & Clyde (world
premiere), Doubt, and Equus. Other credits include: Judith (world
premiere Urbanite Theatre), Pitmen Painters (American Stage
Theatre), The Smuggler (Urbanite Theatre), Studio Six’s production
of Plasticine (The Baryshnikov Arts Center), Saturday Night
Fever (Royal Caribbean International Cruises), Stone Cold
Dead Serious (world premiere American Repertory Theatre),
and Nocturne (world premiere American Repertory Theatre).
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MICHAEL DONALD EDWARDS (Director) served as producing
artistic director of Asolo Repertory Theatre for eighteen seasons.
He was previously the associate artistic director of Syracuse
Stage and served as artistic director of Shakespeare Santa Cruz.
A Garland Award and Drama-League Award winning director,
Michael has directed at celebrated theatres across the country
including: Cleveland Play House, Indiana Repertory Theatre,
Geva Theatre, Syracuse Stage, Oregon Shakespeare Festival, the
0ld Globe, Virginia Stage Company, the State Theatre of South
Australia, and the Metropolitan Opera. For Asolo Rep, Michael has
directed Disgraced, Our Betters, The Grapes of Wrath, Clybourne
Park, My Brilliant Divorce, Las Meninas, La Béte, The Last Five
Years, The Life of Galileo, Perfect Mendacity, The Winter’s Tale,
Equus, A Tale of Two Cities, Darwin in Malibu, Nobody Don’t Like
Yogi, Amadeus, The Smell of the Kill, The Crucible, and Hamlet,
Prince of Cuba.

ROSS EGAN (Managing Director) began his arts administration
career in Chicago where he was a co-founder of Jeff award-
winning Refuge Theatre Project. Ross has served as managing
director at Barter Theatre, the nation’s longest-running professional
theatre, and as director of marketing & operations at lllinois
Shakespeare Festival. Ross holds a BFA in acting from Michigan
State University and an MBA from lllinois State University. He
lives with his family in Lakewood Ranch and proudly serves as
a den leader for Scouting America.

HANNA HAGERTY (Assistant Stage Manager) is very excited
to be returning to Asolo Repertory Theatre! Her previous Asolo
Rep credits include: All is Calm: The Christmas Truce of 1914 as
assistant stage manager, Much Ado About Nothing on tour as
stage manager, and Crazy for You and Dial M for Murder as a
stage management apprentice. Other credits include Ring of
Fire and The 39 Steps at Drury Lane Theatre in Oakbrook, IL.
She’d like to thank her parents, family, friends, and partner for
their unwavering support, and Asolo Rep for welcoming her back!

MICHELLE HART (Hair, Wig, and Makeup Design) designs for
Asolo Repertory Theatre and the FSU/Asolo Conservatory. Other
credits: Sarasota Ballet, Palm Beach Drama Works, FreeFall
Theatre, Urbanite Theatre, Florida Studio Theatre, WestCoast Black
Theatre Troupe, Banyan Theatre, Ruth Eckerd Hall, Venice Theatre,
Dorset Theatre, Barrington Stage, and Open Stage Theatre.
She has also done hair and/or make-up for Joan Rivers, Doris
Roberts, Martin Short, Jane Russell, Arlene Dahl, Soledad Villamil,

Jane Pauley, Richard Dreyfuss, Castille Langdon, Christopher
Higgins, Justin Long, and Paul Downs. Music videos “Second
Chance” by Shinedown and “Reverse Cowgirl” by T-Pain. Film and
TV: The Loyalists; Lady of the Manor; Paradise, FL, and The Real
Stephen Blatt.

BETH KOEHLER (Assistant Stage Manager) is thrilled to return to
Asolo Repertory Theatre! She was previously at Asolo Rep for Good
Night, Oscar. Her regional credits include: The Color Purple,
Inherit the Wind, Joe Turner’s Come and Gone, The Matchbox
Magic Flute, A Christmas Carol, The Who’s Tommy (Goodman
Theatre), Where We Stand, Or, and Bad Dates (Portland Stage
Company). She was a Stage Management Apprentice at Portland
Stage Company, a Goodman Theatre Floor Manager, and graduated
from Northwestern University as part of the Theatre Management
Module.

KIMBERLY ANN MCCANN (Production Stage Manager) is in her
second season at Asolo Repertory Theatre, previously working
on Beautiful: The Carole King Musical, Anna in the Tropics, Jesus
Christ Superstar, and Come from Away. Broadway credits include
Curtains, and off-Broadway credits include: Bill W. and Dr. Bob,
How to Save the World, and John Ferguson. Kimberly has also
worked with Goodman Theatre, Northlight Theatre, Milwaukee
Repertory Theatre, Peninsula Players Theatre, Skylight Music
Theatre, Tuacahn Center for the Arts, and The Juilliard School.

ROBERT PERDZIOLA (Scenic and Costume Design) For Asolo
Repertory Theatre: Good Night, Oscar!, Knoxville, Rhinoceros, A
Doll’s House, Part 2, Born Yesterday, and Living on Love. Robert has
designed sets and costumes for American Ballet Theatre, Bolshoi
Ballet, Boston Ballet, Finnish National Ballet, Kyoto Performing
Arts Center, Latvian National Ballet, Lyric Opera of Chicago,
Opera Australia, Opera Boston, Metropolitan Opera, Opera Monte
Carlo, Saito Kinen Festival, San Francisco Opera, San Francisco
Ballet, Santa Fe Opera and the Stratford Shakespeare Festival.
Among these designs have been Capriccio and Il pirata for the
Met, Arabella for Opera Australia, and Anna Karenina for Florida
Grand Opera. In 2025 his designs will be featured in La Traviata in
Kyoto, as well as The Flames of Paris in Tokyo.

PETER ROTHSTEIN (Producing Artistic Director) directed Come
from Away, Ken Ludwig’s Lady Molly of Scotland Yard (World
Premiere), Twelve Angry Men: A New Musical, Inherit The Wind,
Man of La Mancha, Sweeney Todd, and Ragtime. He works
extensively as a director of theatre, musicals, opera, and new
work development. For 25 years, Rothstein served as the founding
artistic director of Theater Latté Da, a Minneapolis-based
company dedicated to new and adventurous music-theater. Other
collaborations include: the Guthrie Theater, Children’s Theatre
Company, Ten Thousand Things, and Seattle’s 5th Avenue, as well
as the Minnesota Opera, Boston Lyric Opera, Florida Grand Opera,
and Chicago Opera Theater. Rothstein is the creator of All Is Calm:
The Christmas Truce of 1914, which had its off-Broadway debut
in 2018 receiving the Drama Desk Award for Unique Theatrical
Experience. Rothstein served on the board of directors for the
National Alliance for Musical Theatre, Alive and Kickin’, and the
Twin Cities’ Ivey Awards. He holds degrees in music and theater
from St. John’s University and an MFA in Directing from the
University of Wisconsin-Madison.

AARON RHYNE (Projection Design) Asolo Repertory Theatre: Fannie,
We Need a Little Christmas, Hero, My Brilliant Divorce, The
Last Five Years, Hamlet, Bonnie and Clyde, and Working. Other
design credits include BROADWAY: For Colors Girls..., The
Sound Inside, Anastasia (Outer Critics Circle Award, Drama
Desk Award), A Gentleman’s Guide to Love and Murder (Drama
Desk Award), Bonnie and Clyde. OFF BROADWAY: Prosperous
Fools (TFANA), Big Gay Jamboree (Orpheum), Drag (New
World Stages), Sorry For Your Loss (Minetta Lane). REGIONAL
THEATRE: This Ain’t No Disco (Atlantic), Absolute Brightness
of Leonard Pelkey (Westside), Bootycandy (Playwrights
Horizons), Appropriate (Signature), Water By the
Spoonful, Lonely, I'm Not, The Blue Flower, All New People
(Second Stage), Wild With Happy (The Public, Drama Desk
Nomination), Graceland (Lincoln Center). Other projects
include: the first non-replica production of Wicked, currently
touring the Middle East and Asia, Hasan Minhaj’s The Kings
Jesterworld tour and Netflix special, and various projects for
Disney Live Entertainment including Frozen (Disneyland), Beauty
and the Beast, Hercules, and Moana for Disney Cruise Lines.
@aaronrhynedesigns
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THE CREATIVE TEAM

STEVEN ROYAL (Projection Design) Broadway: A Wonderful
World. Previously at Asolo Repertory Theatre: Jesus Christ
Superstar. Other design credits include: productions at The Old
Globe, Disney Cruise Line, The MUNY, Goodspeed Musicals,
Bucks County Playhouse, Miami New Drama, Tectonic Theatre
Company, Signature Theatre, Westport Country Playhouse, Maltz
Jupiter Theatre, Tuacahn Center for the Arts, Ogunquit Playhouse,
Oceania and Regent Cruise Lines, Dollywood Theme Park, Virgin
Voyages, and Harry Potter: The Exhibition. Helen Hayes Award for
Outstanding Director of a Musical. IG @s_royal_t

RACHEL WAGSTAFF (Adaptor) wrote the book for Flowers for Mrs.
Harris which transferred to Chichester Festival Theatre, directed
by Daniel Evans, after premiering at the Sheffield Crucible. The
original production won the UK Theatre Award for Best Musical and
the London premiere at Riverside Studios won the WhatsOnStage
Award for Best Off-West End Production. Her critically acclaimed
adaptation of Birdsong opened in the West End and was revived
for a record-breaking fifth UK tour with Original Theatre in autumn
2024. With Duncan Abel she adapted Dan Brown’s The Da Vinci
Code which toured the UK and made its US premiere at the
Ogunquit Playhouse in 2023 and Paula Hawkins’ The Girl on the
Train, which had a record-breaking UK tour and West End run
in 2019 and is now performed across the UK and beyond. Her
adaptation of Agatha Christie’s The Mirror Crack’d has enjoyed
two UK tours and toured India. She has multiple TV and feature
film adaptations in development.

UP NEXT

X, The Unfriend

written by STEVEN MOFFAT
Directed by PETER ROTHSTEIN

FEB 18 - MAR 22

CONNOR WANG (Sound Design and Original Composition) is
thrilled to be making his Asolo Repertory Theatre debut. As a
former pantomime, Connor thoroughly enjoys using sound and
music to craft immersive experiences. As a collaborator, he thinks
about sound (and silence!) as a tool to help shape the emotional
experience of an audience. In addition to his work as a designer,
he enjoys spending time as mix engineer for Disney Concerts
and 10th&Main Productions. Recent credits include Huzzah! at
The Old Globe and Amadeus at Steppenwolf Theatre Company.
DePaul University BFA Sound Design.

AMANDA ZIEVE (Lighting Design) is delighted to make her debut at
Asolo Repertory Theatre. Her national work includes: The Who's
Tommy (Broadway), Off Broadway, The La Jolla Playhouse, The
0ld Globe, The Goodman, Goodspeed Opera House, Signature
Theatre, Alliance Theatre, Arizona Theatre Company, Bucks County
Playhouse, Maltz Jupiter, Cygnet Theatre, San Diego Symphony
and others. She is the Co-founder of The Howell Binkley Fellowship
Program and a Lecturer at UCLA and UCSD. She is thankful for
her supportive family and friends that enable her to be a working
mom. www.amandazieve.com.

MURNANE CASTING (Casting) casts for Broadway, tours, and
regional theatre. Current and recent projects include: TINA-The
Tina Turner Musical, Dear Evan Hansen, Mrs. Doubtfire, The Sound
of Music, Dr. Seuss’ How the Grinch Stole Christmas! The Musical,
and Kinky Boots. Developmental work includes: Anne of Green
Gables, The Boy Who Loved Batman, and Fremont Ave. Murnane
Casting regularly collaborates with major theatres nationwide,
including: Arena Stage, Asolo Repertory Theatre, Bay Street,
Denver Center, Goodspeed, and The Hollywood Bowl. Learn more
at www.MurnaneCasting.com.

STAFF I

ARTISTIC
Producing Artistic Director
Peter Rothstein

Managing Director
Ross Egan

General Manager
Corinne Deckard ++

Director of New Works
and Dramaturgy
James Monaghan

Associate Artistic Director
Cat Brindisi

Associate General Manager
Crystal McCall

Cultural Competency Consultant
DeWanda Smith Soeder

Company Manager
Cameron Thorp

Executive Assistant
Savannah Broshow

Artistic Administrator
Gabi Simon

Company Management
Apprentice
Carson Davis

BUSINESS OFFICE
Finance Director
Ron McDonough

Human Resource Director
Linda LaCaprucia

Business Associate
Ellen Dudley

Staff Accountant
Serena Phillips

OPERATIONS
Systems Administrator
Aron Lamerson

Facilities Manager
Shane Streight ++

Custodial Technician
Laurie Arnold

DEVELOPMENT
Director of Development
Juliana Han Witt

Assistant Director of
Development
John Anderson

Development Associate
Assistantships/Endowment
Angel Hissom +

Development Associate,
Corporate Relations
Molly Maginn ++

Development Associate,
Grants and Communications
Kiley Snobeck

Development Associate,
Data Integrity
Rachel Morris

Special Events Manager
Kate Arion

EDUCATION & ENGAGEMENT
Education & Engagement
Director

Terrance Jackson

Education & Engagement
Associate Director
Yvette Kojic

Community Engagement
Coordinator
Delaney Eischen

MARKETING

Marketing &
Communications Director
Ruba Audeh

Brand & Design Manager
Sherrie McKinley

Digital Communications
Coordinator
Adriana Muniz

Marketing Video &
Media Specialist
Adrian Van Stee

Graphic Designer &
Layout Coordinator
Kat Paraspolo

Marketing Campaign Coordinator
Kayla Brundick

PATRON SERVICES
Ticket Services Manager
Mike Jones

Assistant Ticket Services
Managers

LaWanda Green,
Jennie Coburn

House Services Manager
Karen Collins

Front of House Managers
Tom Aposporos,
Nancy Milligan

Customer Service
Representatives

Ben Daniels, Mikayla Hunter,
Hannah Owen, Katie Stone,
Heidi Thomas

PRODUCTION
Director of Production
Mike Rodgers

Associate Production Manager
Emily Lowney

Technical Director
Daniel Kilgore

Associate Technical Director
Morgan Hemgrove

Scene Shop Foreman
Peter MacBeth

Assistant Shop Foreperson
Jordan Quiles

Senior Properties Master
Frank J. Paul

Assistant Properties Master
Anna Baldwin Lack

Property Artisans
Bill Fenner +, Garrett Wilson

Scenic Charge Artist
Joann Waters-Atkins +++

Assistant Scenic Artist
Peter Everly

Painters
Abby Knauber, Paige Spizzo

Scenic Craftsman
Taj Medeiros, JR Lallemand

BACKSTAGE CREW
Master Stage Carpenter
Christian Wadman

Master Sound Engineer
Matthew Parker +++

Audio 1
Carter Erickson

Audio 2
Alexa Barber

Master Electrician
Will Johnson

Assistant Master Electrician
Sam Crowe

Wardrobe Supervisor
Jonathan Hall

Wardrobe Head
Chelsea Allen

Wig Assistant
Tammy Thompson

Theatre Properties Head
Lew Jones

Stagehands
Geovi Urias, Quinn Nilon

COSTUME SHOP
Costume Shop Manager
David M. Covach +++

Assistant Costume Shop
Manager
Jordan Jeffers

Resident Hair/Wig &
Makeup Designer
Michelle Hart ++

Lead Draper
Laine June Marr +

Drapers
Jessica Hayes,
Skyler Niedziela

Lead Cutter/First Hand
Teresa Consolvo ++

First Hands
Kris Grooms, Christine Fenner

Lead Stitcher
Maureen Klein ++

Stitchers

Meg Carlson, Cassidy Van
Brink, June-Elisabeth
Taylor +++, Kathy Ellingson

Dyer-Crafts Artist
Sarah Cox

STAGE MANAGEMENT
Production Stage Manager
Kimberly Ann McCann

ADDITIONAL PRODUCTION
CREDITS

Projection Programmer

Don Cieslik

Production Assistant
Audrey Dixon

Scenic Design Associate
Nick Kostner

Casting

Chad Eric Murnane, CSA &
Amber Snead, CSA

Aly Wein

Cultural Competency Consultant
DeWanda Smith Soeder

Consent Consultant
Summer Dawn Wallace

Many thanks to these staff
members for their years of
service with Asolo Rep.

+ 10 plus years
++ 20 plus years
+++ 30 plus years
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THE LADY OF SHALOTT
MEETS THE LADY OF
ST. MARY MEAD

BY JAMES MONAGHAN

Like many of the characters in
The Mirror Crack’d, the text from which the title
is derived, is unstable. Alfred Tennyson—later
Lord Tennyson, Poet Laureate of England —first
published The Lady of Shalott in his inventively
titled: Poems (1833). A decade later, in Poems
(1842), he shifted the emphasis of the narrative
to tighten the focus on the isolation and longing
of its titular character and the encounter that
leads to her tragic destruction. For our purposes
here, we will take the later edit of the poem as
the definitive source.

Set in the chivalrous world of Arthurian Legend,
populated with Knights gallant and damsels fair
...Shalott tells the story of a beautiful woman,
confined to the top of a tower on an island.

THERE SHE WEAVES BY NIGHT AND DAY
A MAGIC WEB WITH COLOURS GAY.
SHE HAS HEARD WHISPERS SAY,
A CURSE IS ON HER IF SHE STAY

TO LOOK'DOWN TO CAMELOT.

Her only connegtion to the outside world is
mediated through a mirror where she sees
reflections of real life—its “shadows” as Tennyson
calls them—which she captures in her tapestry.

12 | asolorep.org

BUT IN HER WEB SHE STILL DELIGHTS

TO WEAVE THE MIRROR’S MAGIC SIGHTS,

FOR OFTEN THRO’ THE SILENT NIGHTS

A FUNERAL, WITH PLUMES AND LIGHTS
AND MUSIC, WENT TO CAMELOT

OR WHEN THE MOON WAS OVERHEAD,

CAME TWO YOUNG LOVERS LATELY WED:

“1 AM HALF SICK OF SHADOWS,” SAID
THE LADY OF SHALOTT.

She is portrayed as simultaneously content in her
comfortable seclusion, free to create beautiful
art, but also quite alone and deeply aware that
something very important is missing. We never
learn how she got there or the source of the
curse. She herself seems unaware of its nature...
until it is too late.

One day, none other than Sir Lancelot comes
within her mirror’s view. Instantly entranced,
she stands up for the first time, leaves her art,
and dares to look directly at Lancelot, the fabled
Camelot, and the full spectrum of undiluted
humanity. Perhaps she is struck dumb by the
overwhelming weight of a reality she had only
ever seen in imitation, like the escaped citizen
in Plato’s Allegory of the Cave. Perhaps the
impossibility of ever being known to Lancelot
in-any way approaching the “young lovers lately
wed” unravels her carefully constructed world.

Elizabeth Siddals art work of The Lady of Shalott

Whatever the cause, there is
no going back and the effect
is immediate.

OUT FLEW THE WEB
AND FLOATED WIDE;

THE MIRROR CRACK’D
FROM SIDE TO SIDE;

“THE CURSE IS COME
UPON ME,” CRIED

THE LADY OF
SHALOTT

As lush and evocative as
Tennyson’s work is—as any
member of the generations
of English school children
made to memorize the work
of celebrated poets could tell
you—you would be justified in
asking ‘what is the connection
between the courtly Camelot
of legend and St. Mary Mead
of the 1960s?’ The answer has
at least a little to do with those
school children.

The connection is made by one
of Miss Marple’s friends, Dolly

Bantry, who almost certainly
(mis)remembers the poem
from her grammar school days.
Dolly draws the parallel based
solely off the intense look on
movie star Marina Gregg’s
face moments before disaster
strikes the party she is hosting,
but the analogy to The Lady
of Shalott infuses much about
Marina’s life.

Like the Lady of Shalott, Gregg
lives an elevated, but aloof
and somewhat isolated life.
At the pinnacle of her career,
those trusted few allowed in
her presence take great pains
to insulate her from the harsh
realities of day-to-day living.
They are quite certain she
wouldn’t be able to withstand
it and are convinced seperation
will preserve her cherished
ability to weave her art, in
this case, movies. The mirror
too finds its modern parallel
in the lens of the camera that

*In the first version, he is curiously absent after passing by her mirror.

captures Marina’s famously
emotive talents, only to display
these filmic shadows of life
to an all too eager audience.
Perhaps more than anything,
Marina too longs for true love
and connection and spends her
life chasing it at considerable
cost.

In the end of the 1842 version,
Lancelot has the final words *.
Upon seeing her “dead-pale”
and “glassy countenance,” the
final lines read:

BUT LANCELOT MUSED
A SPACE;

HE SAID “SHE HAS
A LOVELY FACE;

GOD IN HIS MERCY LEND
HER GRACE,

THE LADY OF
SHALOTT

And what happens to Mrs.
Gregg? Well, you’ll have to ask
Miss Marple about that one...

Alfred Tennyson in the late 1860’s
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UNRAVELING THE
MYSTERIES OF
HUMAN NATURE

Dramaturg James Monaghan sat down with
Michael Donald Edwards, director of The Mirror
Crack’d, just before the start of rehearsals to
discuss Agatha Christie, Miss Marple, and the
dark corners of human nature. Here’s a selection
of that conversation.

JM: How did you first encounter Agatha Christie?

MDE: It feels like I’'ve known her all my life. She’s
a fixture in the landscape of English literature. I'm
sure | never studied her at university, so it would
have been through popular culture.

JM: What do you think makes her work so
universally popular?

"‘ E \
f/ \,‘ » \\
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MDE: It’'s her whole idea of the thriller. She
essentially invented what we think of as the police
procedural, and she puts the audience in the
position of conducting the procedure: figuring
out who did it. She’s an absolute master of that
structure, of giving you enough information to
keep you involved but not enough information
that you can leap ahead. Once we all know who
did it, we think, “of course, of course. It was there
all along.”

JM: That is Aristotelian, right?! That is the
surprising but inevitable thing. When the culprit
is revealed it’s so obvious and yet you never see
it coming. That’s so satisfying.

MDE: Very satisfying. And it works. But the
other thing about her work that explains her
popularity is that she has a very kind of accessible,
immediately available, uncomplicated use of the
English language. She is artful and engaging, but
there’s no complicated metaphors, she doesn’t
condescend. In fact, she adds to a reader’s feeling
of being intelligent along with her.

JM: For all of that, the strength of the writing and
the success of her books, it’s taken a long time
to get Miss Marple onto the stage. Why do you
think that is?

MDE: Miss Marple, like Agatha Christie herself, is
the classic underestimated woman. We kind of love
that everyone underestimates her, so they think
they can reveal things about themselves. They
don’t realize until too late how smart she really is.
And by that point, they’re implicated. | think that’s
something that’s true in every profession, women
being underestimated, but it’s really emphasized

\ Michael Donald Edwards, Director & Former Asolo

Repertory Theatre Producing Artistic Director

in the male dominated criminal
justice system.

JM: They’ll come to Marple for
the gossip—to get the tea, as
it were—but then they shove
her out of the way. | think that
makes this particular Marple
story ripe for the stage because
she gets to face off with Marina
Gregg who is this celebrated
woman in her own field. She’s
a superstar. | think there’s
something about that encounter
that gets something new and
different going inside Marple.

MDE: That is a throughline that
| think Rachel has teased out
that is not quite so apparent in
the novel. The play opens with
Marple dreaming of stardom,
dreaming of what Marina’s life
must be like. The story that
we’'re telling is the relationship
between those two women.
That whole idea of a beautiful,
celebrated woman being
trapped in an image that she
has to sustain permeates the
piece through Tennyson’s The
Lady of Shallot. And Marina,
like the Lady, doesn’t have a
huge knowledge of herself.
Even though she’s famous and
glamorous and beautiful and
talented, her personal life is
something that has happened
to her, rather than something
that she’s in charge of.

JM: Did you have to memorize
Tennyson when you were in
school?

MDE: Yes. But | can do
Wordsworth better. | got a
classic British education.

JM: What’re the challenges
associated with directing a
mystery?

MDE: The challenge for me is
going to be finding the right
grammar for how we can always
be confident that we know
where we are, we know who’s
who, and we know what is
happening. Those are the three
things | have to do, whatever
I’'m directing. Who are they,
where are they, and what are
they doing?

And the clever thing Rachel’s
done by making Miss Marple
physically compromised for

most of the play, which is not the
case inthe novel, is that Marple’s
forced to have people come to
her as she puts together the
story. This allows the audience
to explore the differences in
opinion and perspective just
as Marple does. That narrative
structure really emphasizes how
complicated the moral scheme
is. Audiences may be surprised
in the end to find where their
sympathies lie. When it gets
into the realm of real people
who are doing something that
is morally and legally wrong,
but they do it for reasons that
can be understood... that’s
different territory. That’s human
nature. And that is her forte. She
understands how people think.

Dame Agatha Christie
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Esther and Jorgen Jensen

“We are proud to support Asolo Repertory Theatre. Each season reminds
us why this company is such a treasure to Sarasota—bold storytelling,
exceptional artistry, and a community that celebrates the power of live theatre.
We are grateful to be a part of it.”

SUNSET
CADILLAG
OF BRADENTON

SARASOTA

SCENE.

MORTON’S

GOURMET MARKET

& CATERING

repe
EDUCATION

& Engagement

Sunset Cadillac of Bradenton is Manatee County’s premier luxury auto dealership. Locally owned
by families with decades of dedication to our community, we invite you to visit our state-of-the-art
showroom at 4780 14th St W. We offer the area’s largest inventory of new and pre-owned Cadillacs,
plus an extensive selection of quality pre-owned vehicles from other top brands. Our award-winning
service department is home to two GM “World Class Technicians,” the highest certification a GM
technician can achieve. Sunset Cadillac of Bradenton is among the few GM-Certified collision centers
in the region and holds certifications from numerous other manufacturers, ensuring repairs meet
exact factory specifications. We are proud to continue our partnership with Asolo Rep.

Sarasota Scene, founded nearly 70 years ago, is devoted to elevating the very best of our
community. Every issue celebrates our vibrant arts and culture scene, amplifies our spirit of
philanthropy, and champions the people and organizations advancing health, human services,
the environment, and civic life. Through its pages and partnerships, Sarasota Scene inspires
connection, generosity, and a shared vision for a thriving and compassionate community.

Morton’s Gourmet Market, serving the arts and Sarasota for nearly 60 years. An array of
ingredients to prepare spreads for any size occasion are available. Selections include prepared
entrees, prime meats, seafood, fresh produce, fresh salads, fine wines, gourmet to go items,
unique and private label choices and an on-premises bakery with coffee bar. Fully prepared
family dinners and catering for any gathering has become increasingly popular all year. For a
tropical experience, check out Morton’s Siesta Key Market and Liquors. In-store, on-line shopping
and limited delivery. mortonsmarket.com

Grades 9-12 « Every Saturday Jan 3lst - Mar 7th

~——

Train with Asolo Rep Associate Artistic Director and
Choreographer Cat Brindisi in a fast-paced, six-
week intensive built around movement, musicality,
and performance. For students ready to challenge
themselves and move with confidence.

Email education@asolo.org for more information.

Youth Theatre %
Classes at Asolo Rep
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Donor Spotlight

Thank you to our generous donors for your new and increased gifts.
(Gifts pledged or received for the 2025-2026 season between September 1 and December 1, 2025).

$25,000+
Foundation, Corporate,
Public Partners

PNC

FOUNDATION

CORDELIA LEE
BEATTIE FOUNDATION

$20,000-$30,000
Karen and Steve Sanger

$7,500-14,999

Jorgen and Esther Jensen
Michael Saunders

Steve and Judy Shank

$5,000-$7,499

Appleby Charitable
Foundation

Robert and Anne Essner

Joyce and Jim McAlpine

Ingrid Nutter

Carole and Mal Schwartz

Diane C. Weaver and David
Zaccardelli

COMING SOON

Advocates $2,500-$4,999
Myrna Blume

John and Nancy Kelly

H.R. Nicholson

Lelia Palmieri

Roxanne Permesly

Enthusiast $500-$2,499

David and Cynthia Abrams

Mary E. Alberts

Cookie Bloom

Dr. Judith Boice

Ann and Stephen Bragg

Susan Buck, in memory of
Gigi Huberman

Susan Buck, in memory of
Howard Millman

David and Edith Chaifetz

Meredythe G. and Clayton C.
Daley, Jr. Family Fund

Terence and Barbara Flannery

Thomas and Martha Galek

Ed and Patsy Garno

Elaine Gordon

Richard Guenther

Alma M. Hirsch

Walt and Pam Hunt

Dawn and Tim Jackson

Judy Kahn

Ms. Terry Kees and Mr.
Terrence Defibaugh

Ed Keon and Pat Kennelly

Janet and Fred Leonberger

Susan and Arthur Luger

Lou and Carolou Marquet

Miles Marsh

Town and Carol Mink

Judy and Bob Neiman

Helene and Gene Noble
Testamentary Fund

Marilyn Pinsky

Martin D. and Barbara H. Rich
Family Charitable Foundation

Marjorie Sandy, in loving
memory of William Sandy

Judy and David Schiffman

The Irvin L. Siegel Foundation

John and Charlotte Suhler

Patron $125-$499

Anonymous (2)

Ronni & Shelly Aptekar

Tom Bercal

Rennie Carter, in honor of
Carole Schwartz

Kathryn Cooper, PA

FIDDLER ON THE ROOF

Based on SHOLEM ALEICHEM stories, by special permission of ARNOLD PERL
Book by JOSEPH STEIN music by JERRY BOCK Lyrics oy SHELDON HARNICK
Produced on the New York Stage by HAROLD PRINCE
Original New York Stage Production Directed & Choreographed by JEROME ROBBINS
Directed by PETER ROTHSTEIN
Choreography by DANNY PELZIG Music Direction by MATTHEW MECKES

APR T -

Judy and Rich Fine
Dr. Edward+ and Roberta
Hamilton
Linda and Chris Hansen
Hans and Julia Heide
Carole Kakos, in loving
memory of Michael and
Agnes Kakos
Alyssia Lazin Kapic and
Pavel Kapic
David Kessler and
Susan Serling
Marlene Kitchell
Kathryn Konrad
Michelle and Joe Rosenthal
Alan L. and Barbara J. Saabye
Barry and Deane Safir
Jerome Soble, in loving
memory of Marilyn Soble
Richard Sousa
Dr. Stephen S. Stambler
The Coca-Cola Company
Alexander and
Raisa Zilberman

Conservatory Enthusiast

$500-$4,999
Joyce and Jim McAlpine
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SEASON SUPPORT

k you to our Season Sponors and Presenters this season!
who sponsor 195 Mertz performances throughout

R < GULF COAST &

COMMUNITY COMMUNITY Sarasota County

FOUNDATION FOUNDATION Tourist Development Tax
Robert Hassmer Charitable Fund Paid for in part by Sarasota County

vf Sarasota County
RON BANYAY
BETTY-JEAN BAVAR, IN LOVING MEMORY OF DAVID BAVAR
TERRY O. BRACKETT
DON and JO ANN BURHART
TOM and ANN CHARTERS

ANDREW and JUDITH : ECONOMOS
NATHAN J. ESFORMES FOUNDATION, ANNIE ESFORMES
LARRY and DEBBIE HASPEL
CHARLIE HUISKING, HUISKING FOUNDATION
KEN and JOANN JOHNS
ELITA KRUMS KANE
DONNA and JEFFREY LENOBEL
ELIZABETH MOORE
MELANIE and SEAN NATARAJAN
MERCEDITA OCONNOR
THE SAMOWITZ FOUNDATION, PAULETTE SAMOWITZ and LANI HAYNES
SKIP and JAN SWAN
MARTIN TACKEL and ABBE RAVEN
MARCIA JEAN TAUB and PETER SWAIN IN LOVING MEMORY OF ETHEL & RON TAUB
BLAIR TRIPPE and DAVID HARDING
SUSAN and CHARLES WILSON
GERI and RON YONOVER
JUDY ZUCKERBERG, IN LOVING MEMORY OF GEORGE KOLE

SPECIAL SEASON SUPPORT PROVIDED BY
THE JEWISH FEDERATION OF SARASOTA-MANATEE

£ in memoriam



